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SIGNS OF AFFECTION: GIFTS HONORING THE MUSEUM’S 75TH ANNIVERSARY 
October 27, 1992 - January 3, 1993 

In June, 1991, The Cleveland Museum of Art inaugurated it 75th anniversary celebrations with an 
exhibition of new acquisitions— primarily major purchases, with some important gifts. The Museum now 
brings its anniversary celebrations to a close by exhibiting a selection of some of the many worics of art 
given to the Museum during the past year and a half by generous donors. Signs of Affection: Gifts 
Honoring the Museum’s 75th Anniversary, opening October 27, is an exhibition of extraordinary 
diversity, including works by internationally known as well as Qeveland-area artists. 

Says Museum director Evan H. Turner, "Here you wUl see beautifiil, interesting, and unusual 
works, some adding to existing strengths, others the first examples of their type to enter the collection. 

We see such heartfelt and wise gifts as the sure sign of the health of our community. The generosity and 
commitment they represent is our best hope for the future." 

The exhibition is installed in several locations: works in the Upper Special Exhibition GaUery wiU 
be on view through January 3; works in the Prints and Drawings Galleries wiU remain up through January 
17. 

In the center of the Museum’s Armor Court is a steUar attraction of this show: one of British 
artist Richard Long’s most complicated slate floor pieces. Cornwall Circle, installed by the artist, is 
composed of nearly 200 various sized wedges of slate arranged in a circle eighteen feet in diameter. The 
work, a gift of The Qeveland Society for Contemporary Art, may remind viewers of a mountain 
landscape or seascape, or the monuments built by ancient Britons, such as Stonehenge. It illustrates one 
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aspect of Long’s art, which is documented further in an exhibition of photographs, map, and text by the 
artist on view concurrently in Photography GaUery 105. 

Other notable additions to the collection of modem art include a gift from American artist Alex 
Katz of his painting Four People (1953-54); a landscape by French artist Maurice de Vlaminck, done in 
1902; an early cubist-influenced painting by American artist Max Weber, done in 1911 following his 
return from Paris; and sculptures by contemporary American artists George Rickey and Richard Scrra. 

Gifts of 19th-century painting include Gilbert Stuart’s portrait of Virginia governor Wilson Cary 
Nicholas, painted about 1805, and Henry Raeburn’s portrait of Hugh Hope, of about 1810. Especially 
fitting and historically significant anniversary gifts are a pair of 1837 portraits by Jeptha Homer Wade, 
better known for his subsequent achievement as founder of Western Union; they were given by Jeptha H. 
Wade III in honor of his grandfather, Jeptha H. Wade II, the donor of the paiklands of University Circle 
and a co-founder of The Qeveland Museum of Art. . 

An outstanding example of American craftsmanship is Qeveland designer Louis Rorimer’s 
elegant silver tea and coffee service embellished with moonstones and relief designs of fmit trees; the six- 
piece service, made around 1910 for Rorimer’s personal use, was presented by the designer’s daughter 
and granddaughter. Also noteworthy are several gifts of contemporary American glass— sculptures by 
Steven Weinberg and William Carlson, gifts of Annie and Mike Belkin, and Dominick Labino’s 
decorative glass panels, given in honor of Qeveland antique dealer Berenice Kent. 

The French photographer Brassai’s arresting 1932 black and white print of two people seated in a 
cafe and photographs by 19th-centuiy pioneers, including Julia Margaret Cameron and Eadweard 
Muybridge, were given in honor of Museum Director Evan H. Turner, who has encouraged the building 
of a strong photography collection. Among other welcome additions to the collection are photographs by 
Edouard Denis-Baldus, Berenice Abbott, Ansel Adams, Brett Weston, Ray Metzker, and William 
Wegman. 
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Donors of prints and drawings were especially generous. Retired chief curator of prints and 
drawings Louise S. Richards gave a selection of 55 old master, modem, and contemporary prints. Among 
those on exhibit are four superb engravings of scenes from the lives of Hebrew prophets by the 16th- 
century Dutch master Jan Sacnredam, and works by American artists Lyoncl Feininger, Andy Wartiol, 
Robert Cottingham, William T. Wiley, and Edward Ruscha. Cleveland printmaker Phyllis Sloane’s gift of 
sixteen modem prints includes her own color lithograph of 1983, Homage to Leger . Cleveland-bom print 
publisher Gamer H. TuUis and Pamela Pratt Auchincloss presented the Museum with fifteen prints, 
including abstract color woodcuts by American artists Sean Scully and Helen Frankenthaler, printed in 
Tullis’ New York City workshop. American artist Benton Spmance’s energetic Arrangement for Dmms. 
a lithograph printed in black and green, dated 1941, was a gift of members of The Print Club of 
Cleveland, who also independently gave numerous other beautiful prints. 

From Mrs. A. Dean Perry, granddaughter of Jeptha H. Wade II, came three superb pen and brown 
ink drawings by Giovanni Domenico Tiepolo. Three sketchbooks by American artist Arthur Dove were 
given by the artist’s son. Watercolors by Qeveland artists Lawrence Blazey, Carl Gaertner, and Clarence 
Carter were gifts of Joseph Erdelac. 

An impressive group of Japanese and Korean ceramics add most welcome breadth to the 
Museum’s already fine holdings in these areas. Most important is a 12th-century Japanese stoneware 
storage jar with natural ash glaze, an early example— and the first in the Museum’s collection— of 
Tokoname ware, one of the six great ceramic wares of medieval Japan. The Museum also received its 
first piece of Japanese Sueki ware, a stoneware jar with combed design and rich olive color, dating to the 
5th-6th century. A Korean earthenware jar with incised and painted decoration, dating to around 300 
B.C., is now the earliest piece in the Museum’s growing collection of Korean ceramics. A smooth- 
surfaced white porcelain bowl by one of Korea’s most important living potters, Kim Yikyung , provides a 
sharp contrast to a rough-textured white-glazed stoneware vessel, suggesting a spiny marine creature, by 
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the contemporary Japanese potter Koike Shoki. 

The Asian Art Department received a Chinese rimal jade ax more than 4,000 years old, a valuable 
addition to its small but growing collection of eaiiy Chinese jades. A Ming Dynasty painting of the 
Daoist immortal Hanshan, in ink and color on silk, is a rare early depiction of this subject. A 19th- 
century ten-fold Korean screen bears inscriptions and designs of birds and flowers burnt into the paper, an 
extraordinary technique peculiar to Korea. 

Museum tmstee Norman Zaworski continued his generosity to the department, giving two 12th- 
century Cambodian bronze figures and three Indian paintings dating from the early 18th to 19th centuries, 
including a lively and colorful Kota school painting of a tiger hunt, dating from the 1830-40’s. Mrs. A. 
Dean Perry, whose gift of Tiepolo drawings was mentioned earlier, has lent three works fiom the 
promised gift of Chinese and Japanese paintings which she and her late husband, a Museum tmstee from 
1960 to 1983, had collected: a 13th-century Chinese monochrome ink landscape and a pair of bird and 
flower paintings attributed to the 15th-century Japanese artist Sesshu. 

The Museum’s distinguished collection of textiles was enriched by eight gifts. Most important is 
a late 19th-century Indonesian shoulder cloth woven of silk and gold thread using a technique known as 
ikat, a laborious method of tie-dying yam before weaving, unique to Sumatra; the cloth is a gift of Dr. 
and Mrs. Jerald Brodkey and their sons in memory of the late Rabbi Daniel Jeremy Silver, who was a 
Museum tmstee from 1970 until his death in 1989. Another example of Indonesian ikat weaving, a 20th- 
cenmry cotton textile from Bali, was given by the Textile Art Alliance in memory of the Museum’s late 
chief curator of textiles, Dorothy G. Shepherd. Also noteworthy are a rare 13th-century Chinese silk and 
gold brocaded textile with designs of rabbits, and three examples of the work of the late Evelyn Svec 
Ward, an internationally renowned Qeveland fiber artist. 
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